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"FEATHERS" 

FADE IN: 

1 INT. A THEATRE DRESSING ROOM. NIGHT 

An extreme close up of a dancer‟s pointed big toe. 

   SIA (V.O) 

Sometimes life is  just too 

much. I don‟t know if this is 

the same for everybody. In 

that case maybe it‟s down to 

the individual, the 

individual‟s perception and 

how the individual 

handles...well, stuff. 

(beat)  

   

I can‟t handle unfavourable 

situations, at least, not 

well. If I could, I would 

escape – I‟d rather escape 

than deal with unfavourable 

situations. I only grow 

stronger because I have no 

choice. 

Slowly the camera travels down what we learn to be a girl 

positioned in a complicated dance stretch. The camera 

slowly moves from her big toe to her perfectly pointed foot 

and slowly down her one extended leg, which is extended and 

lifted in the air. The other leg is crossed over the 

extended leg. She pulls on the extended leg with her hands, 

in which she has placed through the triangular gap she has 

created with her legs. The camera cuts to a shot which 

establishes the position the girl has created. The shot 

shows she is in a small dance studio which she is using as 

a dressing room. Her back lies on the dance studio floor. 

We don‟t see her face. The girl is dressed in nude coloured 

hot pants and a sports bra. The camera invasive and 

intimately travels over her body, delving into every 

ripple, crease and inch. We see the definition of her 

muscles, the shape of her breasts, the in between of her 

legs and the creases of her stomach. 

 SIA (CONT'D) 

I suppose if I could escape I 

wouldn‟t be me. My pain comes 

mostly from being me and I, 

luckily enough, have always 

wanted to be me. I love 
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taking pleasures from life 

the way I do and I love what 

I take pleasure in.  

The camera after travelling slowly over the dancer‟s body 

at this point lands on the dancers face from a bird‟s eye 

view. Her face is soft, pretty and concentrated as she 

remains in her stretching position. She seems lost in 

thought. 

SIA(CONT'D) 

 

But to occasionally escape my 

thoughts or have the power to 

control them...  

(beat) 

That would be perfect. 

   

  

2 INT. A THEATRE IN CENTRAL LONDON. NIGHT. 

SIA performs a contemporary dance piece on stage in front 

of a heavily packed auditorium. Her costume creates the 

illusion that she is dancing naked. The piece is choppy, 

heavy, with lots of changes in direction. The performance 

conveys vulnerability, sadness and confusion. 

SIA (CONT'D) (V.O) 

I hear phrases, I read books, 

listen to a song or eavesdrop 

on a conversation and I can 

make something from it. 

(beat) 

I can make something from 

anything.  

(beat) 

Nothing can become 

everything.  

(beat) 

This is art, but can also be 

baggage if you have no way of 

expressing these things, no 

way of communicating them or 

nobody to share them with. 

(beat) 

Unexpressed emotion turns 

into baggage.  
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The dance piece finishes, the audience clap, scream and 

cheer, moved by her performance. People stand and whistle. 

#1 (MAN) 

Fucking beautiful, just 

fucking beautiful. 

(He sticks his 

fingers in his 

mouth and 

whistles) 

 

Amongst the heaving audience sits a couple. VIVIAN, a black 

well dressed woman claps in a tame manner compared to the 

rest of the audience.  

Next to her sits PEPPE, VIVIAN‟S partner. He is unfamiliar 

with contemporary dance. He doesn‟t move at all, not even 

to clap. He stares at the stage mesmerised.  

VIVIAN 

At least clap Baby, you have 

to at least look as though 

you appreciate this...even if 

you don‟t. 

(She gestures to 

the audience) 

See. 

A stringed instrument fills the auditorium and silences the 

audience. The dancers begin another contemporary dance 

piece; a duet of at least 10 pairs, representing homosexual 

and heterosexual relationships. The piece conveys the 

coming together and breaking apart of people and their 

relationships. The camera takes focus on SIA, who dances 

intensely with a male partner.  

PEPPE watches SIA in awe. VIVIAN, confused at PEPPE‟S 

reaction to the performance takes his hand and squeezes it. 

He doesn‟t react to this. 

Towards the end of the piece the SIA begins to cry. She 

cries while she dances, her tears seemed to have stimulated 

the passion in her dance and she continues to dance harder 

and grow further absorbed. The CAMERA zooms in on her tears 

and her saddened face. When the piece ends her dance 

partner wipes her tears. 

The theatre is still and silent 
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PEPPE  

 (Exhaling – 

breaking the 

silence) 

Wow. 

VIVIAN looks at PEPPE shocked. She‟s unable to feel what he 

feels. 

#1 (MA 

Wow in-fucking-deed. 

The audience begins its uproar again while the dancers take 

their bows. PEPPE watches the brief exchange between three 

pompous stereotypical arty types in the audience. He 

appears to be looking to them for some kind of verification 

to his emotive response to the performance. 

 

#2  

Those tears were simply 

magnificent. 

#3 

Do you think those tears were 

real? 

#2 

What does it matter? The fact 

that she was completely 

immersed, possessed and lost 

in her art is what really 

counts here.  

(beat) 

Who knows if life imitates 

art or vice versa – the point 

is simply imitation. 

#3 

(Confused) 

Oh of course. 

 

PEPPE watches SIA as she takes her final bow. He feels a 

mixture of disorientation and fascination. 

VIVIAN 

Getting a feel for high art 

are you, darling? Told you 

I‟d show you the good life.  
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(Pause) 

 

PEPPE 

I want to make love to you 

tonight. 

VIVIAN 

(excited) 

Taxi! 

 

3 INT.A BLUE MESSY BEDROOM. COLE‟S HOUSE. NIGHT. 

The light from a silent TV dances on the wall. Omar‟s 

„There‟s Nothing Like This‟ fades in. 

SIA and COLE, make love. It‟s slow and intense. SIA‟S on 

top, she appears lost in the moment.  

COLE, a well built mixed race man should look completely 

over come with ecstasy. 

CUT TO 

4 INT. A WHITE AND OATMEAL BEDROOM. PEPPE‟S HOUSE. NIGHT. 

The scene opens with an extreme close up of VIVIAN‟S face, 

contorted with pleasure as PEPPE takes her from behind. He 

appears to be on fire tonight and is engaged in his love 

making to VIVIAN more so than usual. 

PEPPE 

I love you 

(beat) 

I do – I love you, you‟re so 

beautiful. 

VIVIAN smiles triumphantly into the camera. 

The camera slowly zooms in on PEPPE, who holds his hair 

back with one hand and holds VIVIAN‟S waist with the other. 

He pictures the dancer. 

DISSOLVE TO. 

INT. THE THEATRE WE WERE IN EARLIER. NIGHT. 

FLASHBACK of the soloist‟s dance piece in short, sharp 

shots. 

CUT TO. 
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5 INT.COLE‟S BEDROOM. NIGHT.  

The camera slowly moves in on the couple from a bird‟s eye 

angle. The scene is taken in one shot. 

The couple lay on their backs, both staring up at the 

ceiling, both naked. The sound of a clock ticking can be 

heard. 

 

SIA 

You don‟t love me anymore.... 

– 

Overlapping dialogue: 

  

 

COLE  

That was amazing – 

Huh? 

The camera pulls in close enough to see the tears roll out 

of the corner SIA‟S eyes. 

CUT TO 

6 INT.PEPPE‟S BEDROOM.NIGHT 

VIVIAN slips on a slinky piece of lingerie and smiles. 

PEPPE is in bed. He is laying on his side with his back to 

VIVIAN. He appears to be sleeping. 

VIVIAN 

I know I never say it, but I 

love you too. 

PEPPE‟S eyes open in horror. 

CUT TO BLACK. 

 

7 EXT. PEPPE‟S NEW BUILD APARTMENT. 9.00 AM DAY. 

PEPPE is stood on his apartment balcony which overlooks the 

river. He‟s attired in a crisp navy blue suit, dressed for 

a day in the office. He is drinking a cup of tea and eating 

Digestive biscuits.   
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SERIES OF SHOTS: 

A) EXT. PEPPE‟S BALCONY. 

A duck dunks its head into the water of the Thames that 

runs below PEPPE‟S apartment balcony. 

8 B) CAMERA‟S POV:  

An extreme close up of a biscuit being dunked into a cup of 

tea. 

C) PEPPE chews aimlessly on the biscuit. He appears to be 

in a stupor, staring at something inside the apartment. 

D) INT. PEPPE‟S LOUNGE.PEPPE‟S POV. 

The camera focuses on a handbag which is hung on the back 

of a chair with a rolled up booklet sticking out the top. 

E) EXT. PEPPE‟S BALCONY. CAMERA‟S POV: 

He stares pensively at the booklet from the balcony.  

INT. PEPPE‟S LOUNGE. 

PEPPE steps in off the balcony into his front room. The 

sound of VIVIAN singing „Three times a lady‟ terribly and 

shower water running can be heard from the bathroom. PEPPE 

grabs the book from the bag and rushes out of the lounge. 

PEPPE 

(Yelling) 

I have to get to the office. 

INT. THE STEAMING SHOWER. 

VIVIAN wears a pink polka dot shower cap. 

VIVIAN    

Huh?   

INT. THE PASSAGE. 

PEPPE 

I have to go. 

INT. THE STEAMING SHOWER. 

VIVIAN 

VIVIAN shuts off the shower. 

What? 
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INT. THE PASSAGE. 

PEPPE 

(Putting the book 

in his brief case) 

I‟m going. 

VIVIAN 

I thought we were having 

breakfast together…WAIT! 

 

VIVIAN runs out of the bathroom naked and dripping wet to 

see the door slam shut. She grunts and kicks the bathroom 

door frame with her bare foot childishly and stubs her toe. 

VIVIAN  

Oh shit! Fuck! 

 

9 INT. COLE‟S KITCHEN. 9.15 AM DAY. 

An extreme close up of a red thick juice being poured into 

a tumbler glass, the camera slowly pulls back to reveal a 

pack of Worcester sauce crisps being opened by COLE and 

being neatly placed on a plate.  

SIA watches him tentatively, amused. 

COLE 

It‟s a thirty minute long 

short. It‟s going to be set 

in London - North West or 

West, y‟know where the money 

people are - the famous money 

people. It‟s basically about 

a group of Sicilians who‟ve 

left Sicily to set up home 

over here – they‟re slightly 

dodgy, kinda operating some 

Mafia activity over here. 

Cliché you may say - but the 

film focuses more on the 

personal lives of this group 

more than the whole gangster, 

Don Corleone thing. 

 

(beat) 

The Mafia Sicilian thing just 

adds to the theme and tone of 

it.  
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DISSOLVE TO 

10  

TITLE CARD: 

WHEN SIA MET COLE 

 

11 INT. PEACHES FLUFF (A BAR) 2PM. 

VOICE (O.S.) 

So - it‟s a feature film. 

The camera slowly pulls back to reveal the backs of a male 

and female sat on the stools of the bar, one stool apart 

from each other. 

The camera does a close up shot of the girl‟s foot, which 

she circles, points and flexes. 

BAR MAN 

Ok. 

VOICE 

It‟s based on a film about 

two grown men who build a 

friendship over the 

possibility of losing two 

women they have made recent 

brief encounters with. 

BAR MAN 

OK. 

Off screen we hear the girl on the left stifle a guffaw. 

BAR MAN 

(impatiently) 

Listen mate, can I get you a 

drink? 

VOICE 

Err, yeah. Why not? 

(Gets comfortable) 

Do you do Bloody Marys? 

 

BAR MAN‟S POV reveals that the VOICE belongs to COLE. 

BAR MAN 

Can I get you one? 
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COLE 

No. Can I get a tomato juice 

and some crisps. 

CAMERA‟S POV shows the BAR MAN‟S quizzical look, which he 

directs to the person sitting opposite him on his right. 

BAR MAN‟S POV reveals SIA. She smiles politely and 

continues to watch the pair discreetly. 

BAR MAN 

What flavour crisps? 

COLE 

Worcester sauce  

(Beat) 

If you have it. Most places 

don‟t. 

BAR MAN 

Don‟t worry, we got it. 

SIA‟S intrigued by COLE. 

COLE 

They meet – these two men – 

 

BAR MAN 

Who mate? What you talking 

about? 

COLE 

The film. The two men.  

   

The BAR MAN nods. 

They meet in a hospital, 

visiting the two women who 

have ended up in comas due to 

unforeseen circumstances. 

(building 

enthusiasm ) 

It a beautiful and touching 

story about love and 

desperation. 

(PAUSE) 

 

The BAR MAN looks at COLE sceptically. 

SIA is silent. 
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COLE 

The two men are so keen to 

have these women in their 

lives, albeit they are 

practically strangers to 

them, they spend days on end 

in the hospital grieving for 

them, caring for them and 

most significantly – talking 

to them...You know they say 

talking to people in comas 

can help to bring them around 

– that‟s what they do.  

 (Beat) 

One of the guys impregnates 

his comatose companion – 

BAR MAN 

Right...OK then. 

COLE 

He y‟know – he gets it on 

with the comatose. 

(beat) 

Can you believe it? 

Desperation and love can turn 

people crazy. 

SIA 

(Blurts) 

He was crazy in the first 

instance. 

(Beat) 

Sorry. 

(Beat) 

I wasn‟t eavesdropping, but 

Benigno... 

COLE 

Excuse me? 

SIA 

Hable con Ella? 

COLE 

Yes? 

BAR MAN grows amused with the banter. 
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SIA 

Benigno was – well he wasn‟t 

the full ticket to begin with 

anyway. 

BAR MAN 

(nodding his head 

discretely in 

COLE‟S direction) 

And neither is somebody else, 

by the looks of things.  

 

SIA 

It‟s a beautiful film. 

 

BAR MAN 

Doesn‟t sound like a film 

I‟ll be watching any time 

soon. 

SIA 

It‟s just that you can‟t base 

a film concept on another 

film that is so original and 

high in concept... It runs 

the risk of being a rip off. 

COLE 

(Clearing his 

throat for 

attention) 

I don‟t know if you were 

listening at the beginning of 

this conversation – but I 

clearly said I was using 

Hable con Ella as a spring 

board.  

(to BAR MAN) 

Didn‟t I, mate? 

BAR MAN 

Err... I don‟t remember 

hearing – 

COLE 

What makes my film original 

is the theme and tone – Films 

are all about theme and tone. 

SIA 

I don‟t agree. If the theme 

and tone of Hable con Ella is 
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love and desperation then 

theme and tone does not make 

it original. Lots of films, 

most films, nearly all films 

are the cause and effect of 

one or both.  

BAR MAN 

I agree. 

SIA 

It‟s the events that make 

Hable con Ella a one of a 

kind and of course, Almodovar 

himself. 

COLE 

So are you...a complete 

stranger, insinuating that I 

can‟t write a film based on 

Hable con Ella? 

SIA 

I‟d say you could pay homage 

to it – you can be inspired 

by it. But anything else is 

dangerous territory. 

(sheepishly) 

Almodovar is a genius y‟know. 

COLE finds SIA‟S intensity endearing. 

COLE  

(Smiling at SIA) 

So, what‟s your name, then, 

eh? 

CUT TO 

12 INT. COLE‟S KITCHEN. PRESENT DAY. 

SIA 

You don‟t love me anymore, do 

you? 

COLE 

Sia? 

SIA 

(Tears pooling in 

her eyes) 

It‟s just that I can feel it. 
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COLE 

Sia, we‟ve been split up for 

six months now, things will 

feel different. They‟re 

supposed to. 

(pause) 

 

SIA 

No – yeah, of course. 

She begins to button her jacket. 

COLE 

Where are you going? 

SIA 

Home. 

13 EXT.COLE‟S BEDROOM WINDOW.RAINING.DAY 

COLE stands in the window watching SIA start up her black 

VW convertible.  

INT. SIA‟S CAR. 

A close up shot of her lighting a cigarette. She puts a 

Chaka Khan CD into the stereo and pulls off. 

Chaka Khan‟s „AINT NOBODY‟ blasts from the speakers, she 

begins to bounce to the song as she drives. She sings on 

the top of her lungs until her words turn into blubber and 

she breaks down in tears. 

14 INT. PEPPE‟S SKYRISE OFFICE. LONDON CITY. DAY 

The office is just as immaculate as his Docklands 

apartment. Everything appears to have its place. 

He stares at the booklet which he stole from VIVIAN‟S bag, 

which we learn is the programme from the dance show. The 

programme is opened on the page which has a black and white 

photograph of SIA on it, her dance history and contact 

details. 

PEPPE fidgets, continuing repeatedly to pick up the phone 

and then placing it back in its cradle. 

The CAMERA reveals a piece of paper on his desk, which he 

has doodled cubic boxes on. On the piece of paper reads a 

note: 
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„I‟m calling from STELLA PUBLICITY and have been made aware 

of the success of Sia Lucasta‟s opening of Feathers. I‟d be 

delighted to give the lead some publicity.‟ 

15 INT. JEAN PIERRE NOUVEAUX VAGUE DANCE AGENT.DAY 

The camera pans around the room. 

A kitsch decorated office/studio. Caricatures of dancers 

are painted on the walls, ballet bars and mirrors are 

situated in the corners and shelves display awards and 

pictures of some of the dancers on his books. SIA‟S picture 

we previously saw in the programme sits framed on the 

shelf. 

VOICE (O.S.) 

(French accent) 

Sia, gorgeous, why the hell 

are you not picking up your 

fucking phone? I‟m hoping 

you‟re not with that beefed 

up ex arsehole boyfriend of 

yours. 

 

After panning around the room the camera reveals the voice 

is JEAN PIERRE‟S; a good looking, perfect bodied man, 

standing at his desk naked. 

JEAN PIERRE 

I‟ve had a call from a man 

named Peppe Rossi –an 

arrogant as hell Italian who 

is going to send Feathers 

shooting out of everybody‟s 

fucking arses. He‟s a 

credible publicist, I‟ll 

email you his details – meet 

him today. 

(Beat) 

And make sure you do. 

(Beat) 

Ciao my crying little artist. 

He slams the phone down and begins to moan. 

JEAN PIERRE 

Oh yes – fucking shitting 

hell, fuck – fuck that‟s it. 

The camera reveals JEAN PIERRE is receiving a blow job from 

a younger black man DIJON, who gets up from beneath the 

table and wipes his mouth with the back of his hand. 
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DIJON 

I give good head – I know. 

It‟s my thing.  

JEAN PIERRE 

I‟m better. 

DIJON 

But you won‟t blow me? 

JEAN PIERRE 

Do I need to? 

DIJON 

Are you going to make me as 

famous as Sia? I don‟t see 

her on her knees for you. 

JEAN PIERRE  

(Serious tone) 

Listen Dijon, this is not all 

about fucking sex y‟know?  

(beat) 

Sia is going to put me on the 

map, you know that, don‟t 

you? She‟s going to make me 

mainstream. 

DIJON 

Is mainstream high culture? 

JEAN PIERRE 

Do you want high culture or 

fame, Dijon? 

DIJON 

Both.  

JEAN PIERRE 

You – I‟m afraid, cannot have 

both.  

DIJON 

Why? 

JEAN PIERRE 

You are a black male ballet 

dancer. You have to choose. 

DIJON sulks. 
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The world decides that we 

must accept our fate. 

DIJON 

(splutters 

desperately) 

So mine is on my knees, huh? 

JEAN PIERRE 

(ignoring DIJON‟S 

tantrum) 

Sia, well Sia can flitter 

between the two. 

DIJON 

You think so? 

JEAN PIERRE 

To the masses she‟s 

interesting - she‟s 

incongruous and paradoxical, 

but to those in the know - 

well she is art - in herself 

y‟know – just her being. 

  

DIJON looks longingly. 

Do you know how many people 

have called complimenting 

last night‟s performance? 

Everyone wants to know “who 

is this beautiful girl that 

cries when she dances?” – 

 

DIJON 

You love her, don‟t you? 

JEAN PIERRE 

Yes. 

 

16 INT.ZETA‟S JUICES. GREENWICH. DAY. 

SIA sits at a small table by the window so she can look out 

onto the street. She slurps a green liquid from an 

extremely tall glass and then rubs her temple in irritation 

of the cold liquid going to her head. She looks around to 

see if anyone is watching and smiles to herself amused by 

this sensation. 
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PEPPE walks in. It takes him a while to recognize her. He 

eventually spots her rubbing her temples. 

He walks to the table and waits for her to look up and 

notice him. 

 

PEPPE 

Are you ok? 

SIA  

(Startled) 

Peppe Rossi? 

She starts to get up. 

PEPPE 

Please, don‟t stand for me – 

or shake my hand. 

SIA 

(slowly) 

Fine.  

(Taking him in) 

So…you found the bar OK. 

Would you like a juice? You 

should get one, this one is 

kiwi, lime and – 

PEPPE 

That sounds sour. 

SIA 

Oh it is – it‟s like eating a 

cactus.  

PEPPE  

(Smiling) 

A cactus? 

SIA 

Yes - prickly but thirst 

quenching. 

PEPPE 

Oh, I like that. Good with 

words too. 

SIA smiles at him. 
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So, I saw you perform last 

night? 

SIA 

So my agent tells me. 

PEPPE 

You‟re French agent, eh? 

SIA 

Yep. 

PEPPE 

I hate the French. 

SIA 

(Sarcastically) 

Would you believe he hates 

Italians too?  

An awkward silence descends. PEPPE clears his throat and 

takes a seat opposite SIA. 

SIA 

Wouldn‟t you like a drink? 

PEPPE 

(Clearing his 

throat again 

nervously) 

Oh yes, of course. 

He gets up and goes to the counter to order. 

SIA‟s POV.  

Whilst waiting at the counter PEPPE pulls at the waist of 

his trousers, strokes his hair and neatens his beard. He 

appears uneasy and fidgety. 

PEPPE‟S POV 

The waitress hands PEPPE a large vase looking glass that 

she decorates unnecessarily with oversized cocktail 

ornaments.  

CAMERA‟S POV 

PEPPE grows impatient. Assuming the waitress has finished 

decorating the glass he attempts to take it. She gestures 

for him to wait and continues to embellish the glass.  
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PEPPE returns to his seat with a ridiculously decorated 

glass. He looks slightly embarrassed. 

SIA 

(Stifling a laugh) 

I see you got the passion 

fruit Passion. 

SIA watches PEPPE attempt to drink from the glass. 

SIA  

I made that mistake before.  

PEPPE 

(Gravely) 

I suppose you live and you 

learn. 

(pause) 

SIA takes a moment to decide whether to respond to his 

weighty statement. She decides not to.  

PEPPE begins to remove the cocktail decorations. 

PEPPE(CONT'D) 

 

Your performance was... 

SIA 

 Did you like it? 

PEPPE 

(Slightly 

breathless) 

This is normal, right? 

SIA 

What? 

PEPPE 

I mean, how did everybody 

else like it? 

SIA 

(Laughs modestly) 

I think it‟s a universal 

piece and I think most people 

found they could relate to 

it. 

(beat) 

So, what is it your asking me 

is normal? 
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PEPPE 

I – I – I was moved by your 

performance – moved, y‟know – 

if that‟s what you call it. 

Now – is that normal? 

SIA 

To be moved? 

PEPPE 

Yes. 

SIA 

Yes – it‟s why I write dance, 

choreograph dance and most 

importantly why I dance.  

(beat) 

This was your first dance 

show, wasn‟t it? 

PEPPE 

Yes, but this isn‟t why I‟m 

moved. 

SIA 

Money? 

PEPPE  

(confused) 

Why money? 

SIA 

Well, you want to do my 

publicity – don‟t you? Make 

some money? You‟re STELLA 

PUBLICITY, yes? 

PEPPE 

Oh, yes – no. 

SIA 

Huh? 

PEPPE 

Tell me about you. What is 

Feathers? 

SIA 

Well Feathers is probably one 

of the most emotional pieces 

I‟ve ever created. It‟s about 

love. 
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(beat) 

 

MIX INTO 

17 INT. A LARGE THEATRE.  

PEPPE sits in the centre of the empty auditorium. He 

watches a solo dance piece, danced by SIA. The choreography 

should be reflective of her monologue. 

SIA (CONT'D) V.O  

I started to create it when I 

was falling in love for the 

first time. Y‟know falling in 

love influences everything – 

it makes vegetables taste 

like pizza. It makes life 

seem like an enchanting 

painting that you lose 

yourself in and while your 

lost, you think time stops – 

like it freezes just for you 

and all you want to do is 

stay lost. 

(beat) 

I suppose when I was bursting 

with this new emotion, so 

carefree, so beautifully 

positive and so powerful I 

had to create something. My 

mind physically had to share 

this. But what‟s so authentic 

about Feathers is that whilst 

producing the piece me and my 

boyfriend split up. 

Naturally, I had to 

incorporate this. I tried to 

keep my emotions, these 

emotions my own – but it was 

impossible – they could not 

be ignored, y‟know. So 

Feather‟s represents love, 

specifically my relationship 

– start to finish. It‟s like 

my diary and every 

performance feels as though 

I‟m revealing more and more 

of myself to the audience. 

The hard part is the piece 
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doesn‟t necessarily reveal my 

strengths. 

 

(beat) 

It shows that I‟m weak and 

passionate. 

(beat) 

It‟s very personal and that‟s 

why I love to perform it. 

CUT TO 

18 INT.ZETA‟S JUICES. WEST HAMPSTEAD. 

SIA (CONT‟D) 

It‟s very invasive, but I‟m a 

personal person. I don‟t wade 

in shallow waters. 

(beat) 

That just makes life boring. 

PEPPE 

You expect a lot from life, 

don‟t you? 

SIA 

Not a lot - everything. Life 

to me is about taking 

everything that I can from it 

and turning it into beauty. 

PEPPE 

Is this what you apply to 

your dancing? 

SIA 

Exactly. My choreography 

explores life, pain, beauty, 

gain and loss. Life may not 

always be positive – in fact 

it can be shit, but with art, 

with dance, it can always be 

looked upon as beautiful. 

PEPPE 

Wow. 

SIA  

(smiling) 

So what do you expect from 

life? 
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PEPPE 

(He strokes his 

beard pensively) 

I am not deep. I am not an 

artist – just a simple man. 

SIA 

So, you expect nothing from 

life? 

(beat) 

If that was the case, why 

would you be here? 

PEPPE 

(Exhales deeply) 

 

OK. 

(beat) 

I expect the world to work. I 

believe life is about making 

the world function – if this 

is fulfilling, then good, if 

it‟s not, I just get on with 

it. This is how I live my 

life. It‟s quick, efficient 

and painless. 

SIA 

So what else? 

PEPPE 

Nothing. 

SIA 

You expect nothing else? What 

about love? 

PEPPE 

 What about it? 

SIA 

You don‟t expect to be loved? 

PEPPE 

By a woman? 

SIA 

Yes. 

PEPPE 

No. 
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SIA 

Do you believe in love? 

PEPPE 

I stopped. I made a pact with 

myself to never fall in love 

again – and the only way I 

knew to do that was to stop 

believing in it. 

(beat) 

But now things feel different 

– my world is turning upside 

down. 

SIA 

Why? 

PEPPE 

You‟re making me question 

everything I‟ve built to make 

my life quick and efficient. 

(beat) 

Tonight I‟m going to leave my 

girlfriend. 

SIA 

Why? 

PEPPE 

Because I want to fall in 

love - 

 

SIA 

That‟s beautiful. 

PEPPE   

With you. 

(beat) 

I‟m sorry if I‟ve wasted your 

time today – I just – 

SIA 

(strangely 

unperplexed) 

It‟s ok. My days are empty at 

the minute. I don‟t go on 

stage till nine these days. 

PEPPE 

I am not an arts publicist, 

but I do have lots of 

contacts in that field. 
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SIA 

Perfect. 

PEPPE 

So?  

(beat) 

What do you think? 

SIA 

Well, when do we start? 

PEPPE 

(confused) 

I leave you my card and you 

can call me as soon as you‟re 

ready. 

SIA 

So, you don‟t love me? 

PEPPE 

No.  

SIA 

Ok. 

PEPPE 

Are you seeing anyone? 

SIA 

No. 

PEPPE 

Will you see me again? 

SIA 

Yes. 

  

19 INT. PEPPE‟S LIVING ROOM.EVENING. 

VIVIAN lies on the sofa flicking aimlessly through the TV 

channels. 

PEPPE sits on the other sofa watching her. 

PEPPE 

Vivian, you can‟t just 

pretend this isn‟t happening 

– it is.  
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VIVIAN 

This is a phase, Peppe. It 

will blow over in a week. I 

mean yes, you met some hot 

young dancer that turned you 

on – but in the big picture 

she‟s just a dancer.  

(beat) 

You‟d really leave me for a 

dancer? Me? Stop being so 

impulsive. 

PEPPE 

You‟re not getting it. I‟m 

not leaving you for a dancer. 

I‟m leaving you because 

someone else has made me feel 

all the things that I‟m 

supposed to feel for you. 

That you‟re supposed to make 

me feel. 

(beat) 

Vivian, if I had never felt 

these feelings again I 

wouldn‟t be leaving you.  

(beat) 

But unfortunately I have. 

VIVIAN 

So, you are actually breaking 

up with me? 

PEPPE 

Yes. I‟m sorry. I know this 

is really out of the blue – 

for me too – 

VIVIAN 

Explain to me why. Explain to 

me why in plain English. 

PEPPE 

I told you – Sia... 

VIVIAN 

Who the fuck is Sia? Eugh – 

don‟t say her name to me. Do 

not say her name to me. 

PEPPE 

OK. 
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VIVIAN 

Tell me why you‟re leaving 

me. I love you. I love you 

Peppe. I don‟t understand, I 

love you and you said you 

loved me too last night. I 

thought this was it –  

PEPPE 

I don‟t know what to say –  

VIVIAN 

Tell me why you‟re leaving 

me. 

PEPPE 

Vivian – 

VIVIAN 

(screeching) 

Tell me. 

PEPPE 

 

(blurts out) 

She makes me want to fall in 

love. 

They both become shocked by the realisation of the matter. 

VIVIAN exhales as though she has surrendered. 

VIVIAN 

So fall in love with me. 

PEPPE 

I only want to love her. 

VIVIAN 

Well isn‟t this a fucking 

piss take? Do you know what 

hurts the most? 

(pause) 

 

PEPPE looks blankly. 

I said do you know what hurts 

the most? 

PEPPE 

Vivian, c‟mon – 



29. 

 

VIVIAN 

(screaming) 

No, you fucking come on. Look 

at me. 

PEPPE 

I‟m looking. 

VIVIAN 

What fucking hurts is that if 

it wasn‟t for me – if I‟d 

never taken you to that 

stupid fucking show, you 

would never have met that 

stupid...dancer.  

(pause) 

I suppose my only salvation 

is that you are stupid enough 

to leave me for some woman, 

some dancer that will clearly 

never love a man as dead as 

you. 

PEPPE 

It‟s not about your 

salvation...it‟s about mine. 

CUT TO 

TITLE CARD: 

 

THE BEGINNING OF SIA AND PEPPE 

20 EXT. SIA‟S HOUSE. NIGHT. 

COLE sits on the steps leading up to SIA‟S front door. H e 

watches SIA get out of her car and make her way towards 

him. 

He appears anxious and fidgety. His eyes are red. 

COLE 

Sia? 

SIA 

Cole? What are you doing 

here?  
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COLE 

Just thought I‟d surprise 

you. How did the performance 

go?  

She walks up the steps past him. 

SIA 

It was ok. It‟s just strange 

performing one piece for such 

a long stretch of time – I‟ve 

been doing it for two months 

now - I‟m thinking of getting 

someone else to take my role. 

COLE 

You can‟t do that. That‟s 

your baby – it will 

completely ruin the tone of 

your work. 

SIA 

(Opening the front 

door) 

You coming in? 

COLE 

If you want me to. 

SIA 

It‟s up to you. C‟mon Cole, 

I‟m really tired and I have 

to give a speech tomorrow at 

London Contemporary Dance. 

21 INT. SIA‟S KITCHEN/DINER.NIGHT 

SIA makes tea and busies herself around the kitchen while 

talking to COLE. 

SIA 

The success of Feather‟s is 

amazing, I never expected it 

– the downside is that I‟m 

not performing as well as I 

did when it was in its first 

few weeks. 

COLE 

Why? 
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SIA 

I suppose I‟m not in that 

place anymore. I‟d rather 

someone else perform it than 

be insincere to my audience. 

COLE 

Am I you‟re audience? 

SIA 

Huh? 

COLE 

I‟m the audience – I‟m the 

person you‟re being insincere 

to – I‟m the place you‟re not 

in. 

SIA 

… 

(beat) 

I don‟t know. 

COLE 

I want us to get back 

together – I‟m pointless 

without you. 

(beat) 

I know I said that I couldn‟t 

be hurt by love – but I‟m in 

so much pain now. I call you, 

you don‟t pick up my calls, I 

never know where you are 

anymore, we don‟t talk like 

we used to – 

SIA 

You told me things were bound 

to be different. 

COLE 

I know. But I‟m scared that 

I‟ll never find what I had 

with you with anyone again. 

SIA 

So am I. 

COLE  

I‟m scared nobody will ever 

love me as unconditionally as 

you did and I‟m scared that I 
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will never find this 

connection, this chemistry, 

this sex, this friendship, 

the complete understanding of 

anyone ever again. 

SIA 

You won‟t. 

(beat) 

Somebody told me the best 

thing to do is stop expecting 

it. Pretend it never existed. 

(pause) 

Just stop believing in love. 

COLE 

(slightly taken 

aback) 

How can we stop believing in 

love if we‟ve both 

experienced it together? 

SIA 

Because we‟re looking to the 

future. 

COLE 

The future is me and you. I 

have never been so sure in my 

life – but I know that we are 

meant to be. I can feel it. 

SIA 

When I felt that way you 

didn‟t feel it. Feelings 

don‟t freeze Cole, they 

evolve. If you don‟t catch 

them they blow away...  

(slowly) 

like feathers. 

 

Overlapping dialogue: 

COLE 

Like feathers? 

SIA Nods. 

You‟re feelings have gone? 
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SIA 

No. 

COLE 

So? 

SIA 

I‟m just done. 

COLE 

So I am the audience, the 

place you‟re no longer in, 

the –? 

SIA 

Yes. 

COLE 

You‟ve turned cold. 

SIA 

You turned away from me. 

COLE 

Why are you being like this? 

It was only the other day you 

told me you loved me – 

 

SIA 

It was the same day you 

didn‟t. 

COLE 

Are your feelings that fickle 

that they change just like 

that? 

SIA 

Don‟t mock my feelings. You 

know exactly what they are. 

(pause) 

 

COLE 

(registering) 

You couldn‟t come back to me 

even if you wanted to, could 

you? 

SIA 

Of course I could. 
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COLE 

But you‟ve met someone else, 

haven‟t you? 

SIA 

Yes. 

(beat) 

I suppose I can‟t have these 

conversations with you 

anymore. The connection that 

we have has to be forgotten 

about, our chemistry has to 

be forgotten about and we 

can‟t be best friends 

anymore.  

COLE 

Do you love him? 

SIA 

It‟s different. We‟re very 

different from each other. 

COLE 

What‟s the point of being 

with someone if you don‟t 

believe in love anymore? 

SIA 

Because that‟s the way the 

world works. 

 

CUT TO BLACK 

THE END 
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